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Frenzied, q=100
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Fast, q=84
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Relaxed, q=140
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Blues in Natural Time
(Rhythm Etude no. 2) Nathan Curtis (2002/2005)

© 2008 Tortoiseshell Music (http://www.tortoiseshellmusic.com)

* In Natural Time, durations are determined by the performer's breathing and heartrate.  Upbows and downbows should be made to match the performer's inhalation and exhalation, while the quarter note pulse should be 
synchronized with the performer's heartbeat.  The half  notes and dotted half  notes are approximate; do not take them too literally.  It is intended that the performer play this piece in a relaxed state.
** The two pitches in the left-hand pizzicato double-stops do not need to be simultaneous, but should be as close together as possible.


